



























ある」（Kavadlo 18）という考えに、異論はないであろう。1 主人公 Jack Gladney は、空媒毒物
事件（“the Airborne Toxic Event”）でほんの2,3分外気の有害物質に曝されたことから、医者
中谷ひとみ*
死の恐怖の乗り越え、物語の乗り換え
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第三点は、食である。食べるものがその人をあらわす（“Food is what you are.”）と言われ
るように、食は身体的形成やからだのメカニズム維持のために不可欠であるから、何をそしてどの







































ジャックは、買い物を通しても「見せかけの自己を生産する。」（Osteen 171:“Here shopping 
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produces a simulated self….”）家族とのテレビ視聴や買い物や食などを通して彼の自己は形成
され、彼は理想的父や夫を演じ続ける。自己陶酔的な満足に浸ることも多かろう。





















Waves and radiation…. I've come to understand that the medium is a primal 
force in the American home.  Sealed-off, timeless, self-contained, self-
referring. It's like a myth being born right there in our living room, like 
something we know in a dream-like and preconscious way. … You have to learn how 
to look.  You have to open yourself to the data.  TV offers incredible amounts 
of psychic data. …There is light, there is sound. … Look at the wealth of 
data concealed in the grid, in the bright packaging, the jingles, the slice-of-
life commercials, the products hurtling out of darkness, the coded messages and 
endless repetitions, like chants, like mantras.‘Coke is it, Coke is it, Coke 
死の恐怖の乗り越え、物語の乗り換え―Don DeLillo, White Noise（1985）のポストモダン
世界と自己形成―　　中谷ひとみ
76
is it.' The medium practically overflows with sacred formulas if we can remember 



























This place recharges us spiritually, it prepares us, it's a gateway or pathway. 
Look how bright.  It's full of psychic data. …  Everything is concealed in 
symbolism, hidden by veils of mystery and layers of cultural material.  But it 
is psychic data, absolutely. The large doors slide open, they close unbidden. 
Energy waves, incident radiation. All the letters and numbers are here, all 
the colors of the spectrum, all the voices and sounds, all the code words and 
ceremonial phrases. It is just a question of deciphering, rearranging, peeling 
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Tibetans try to see death for what it is. It is the end of attachment to 
things. This simple truth is hard to fathom. But once we stop denying death, we 
can proceed calmly to die and then go on to experience uterine rebirth or Judeo-
Christian afterlife or out-of-body experience or a trip on a UFO or whatever we 
wish to call it. We can do so with clear vision, without awe or terror.  We don't 
have to cling to life artificially, or to death for that matter. We simply walk 
toward the sliding doors.  Waves and radiation. Look how well-lighted everything 
is. The place is sealed off, self-contained. It is timeless. Another reason why I 



























































































































































The precise nature of events. Things in their actual state. Eventually he worked 
himself out of the deep fold, rising nicely, sharply outlined against the busy 
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air. White noise everywhere. …I continued to advance in consciousness.  Things 
glowed, a secret life rising out of them. Water struck the roof in elongated 
orbs, splashing drams. I knew for the first time what rain really was.  I knew 
what wet was.  I understood the neurochemistry of my brain, the meaning of 
dreams…. Great stuff everywhere, racing through the room, racing slowly. A 




















（“a simulated self”）」（前述した Osteen 171の言）だからである。「私の計画はこうだ」
と彼が何度も確認するその「計画」は、犯罪/探偵小説などにはよく見られる描写のステレオタイ
プであり、彼は間























































































siblings seem to be at home with randomness, contingency, technology, quantum
mechanics, relativity, waves, particles, radiation, chaos, and the routineness
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